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Evolution in the Gothic Literature
The two greatest and exciting gothic texts, Dracula and Frankenstein, portray two of the most horrifying and terrifying characters that characterize gothic literature. The authors of both texts present gothic elements that die not only create a tense mood in the audience but also paint a frightening picture of the villains. However, these two texts also present some of the evolutionary changes that gothic literature experienced from the romanticism period in the 18th century and before to the Victorian era in the 19th century. Even though they both depict evil minds, but they also depict the shift in the construction of villains from the 18th century to the Victorian age. This essay focuses on the villain element of gothic novels and how it has changed from the period before the Victorian age to the Victorian period. The gothic literature before the Victorian age, such as Frankenstein was based on the physical revelation of the monsters, which changed in the Victorian period as literature tried to focus on the monsters that were beyond rational comprehension as depicted in Bam Stoker's Dracula.
Monsters have always existed in the human mind. In literature, these monsters can be depicted in many ways; either through the creatures that people has created like in Frankenstein or the things that exist in the natural order like Dracula in the novel Dracula. Each of these texts has depicted the concept of villain differently, which reflects the different periods that they were produced. Even though they are both classified as gothic literature, Dracula, produced during the Victorian age reflects how authors started depicting monsters from the physical appearance to a psychological embodiment. According to Ortiz Trueba, since ancient times, people have always created monsters to symbolically depict the concepts of terror inherent to them by "inserting them into non-existent creatures" (2). As society advanced, the perception to these terrors and frightening embodiment of monsters also changed with the changes that took place in society. Thus, literature works were also influenced by these developments. The works of Stoker, Dracula, and Shelley's Frankenstein depict how social and economic developments in Europe influenced their depiction of gothic villain or monstrous traits. Even though both novels have used monsters, which classifies them as gothic literature, but they also have some differences which have been discussed in the following paragraphs.
Dracula, published in the Victorian age, is a typical example of how gothic literature changed and evolved from the earlier works. In Dracula, the author depicts the psychological embodiment of terror through a character who goes beyond rational comprehension. He is not like Frankenstein's creature that is not only alive but also physically big. As Schneider explains, the monsters in gothic novels are a representation of social fears and problems in society (2). According to Schneider, the bodies of the monsters in gothic novels "represent the strangeness of others," which help people to structure their self-identity as well as the social structures that they belong to (2). However, changes in the social identity and social structure in the society in the period before the Victorian age and the actual period can help explain who and how the novels produced during these different times were different slightly. The period before the Victorian age, Romanticism age in the 18th century, was characterized by advancements, including scientific developments, family relationships, and respect to tradition. These are the same things that influenced the construction of Frankenstein's monster. Shelley, in her novel Frankenstein seeks to explore the question of absolute death through scientific advancements (Ortiz Trueba 5). With the advancement of scientific innovations, there came trouble, especially with the ethical conduct of the innovators. Frankenstein is a representative of many people who were influenced by the changes in the advancements. Shelley's Frankenstein novel depicts the ethical conduct question that emerged in the 18th century that influenced the greatness and triumph of Britain and most parts of Europe. Frankenstein’s monster is a creature assembled from body parts of human beings and animals. As such, Shelley encourages her readers to reflect on ethical issues in society. She manages to achieve this by avoiding suspense and mystery that is depicted in Dracula. For example, Shelley gives the audience every detail regarding the monster, including how Frankenstein assembled the body parts to create it. The mystery behind the creation of this monster further points physicality of the Romanticism monster. Through the narration from the past tense, Shelley manages to reveal most of the secrets about the monster to the audience; thus, minimizing the suspense. This is different from Dracula, which is narrated in the present aspect. Through this narration perspective, Stoker successfully drags her audience into the text as the fears experienced by characters become theirs. Schneider explains that gothic novels served as a critical tool in warning the society against the "dangers of social and moral transgression" through representation in the darkest and most threatening form (3).
Furthermore, Dracula and Frankenstein are gothic elements that show the character evolution of the monster creatures. Frankenstein's novel shows the ignorance, humanization, and corruption of the human mind during Romanticism, especially with the advancement of scientific innovations. Frankenstein's monster is a human-made to become a monster, which is different from Stoker's Dracula that is a monster from the beginning. Frankenstein's monster was created innocent and pure in some ways. That is why the monster stayed with the poor family and helped them before it changed to become a monstrous thing that killed people. Stoker depicts how corrupt minds can create a disaster that even Frankenstein himself regretted though he was amazed by the fact that he had the power of creation. Frankenstein narrates that he "seemed to have lost all soul or sensation, but" he was able to pursue the creation of the monster (Stoker 38). Ortiz Trueba Frankenstein humanized his creature to the extent that it could even narrate its story (8). However, in Shelley's Dracula, the monster is already created from the beginning.  
The Victorian gothic novels are slightly different from the gothic novels before them due to the influence of the social changes. As Schneider explains, gothic novels express the fears and perceived threats of the mind (3). This is what the novels in the Victorian tried to express. With the advancement, fear emerged that the society would become less civilized and ordered (Schneider 3). Britain was one of the countries that experienced a high state of development in the 18th century, but 19th century (Victorian period) was characterized by the region losing its progressive moment and intense scientific advancements. Stoker's Dracula depicts the violence, brutality, and distress, which emanates from the monster Count Dracula that crosses not only the moral and physical borders but also the psychological borders (Schneider 7). Due to his anachronistic nature, Stoker's Dracula portrays the moral degeneration of Victorian society. As Schneider explains, Dracula portrays a force that could pull the society back to the ages of "ignorant and atavistic" times (7). Stoker's vampirism is like a disease because it personifies both sexual lusts as well as epidemic disease (Schneider 7).
Some of the social changes include the sexual and intellectual liberation that emerged towards the beginning of the 19th century. According to Senf, even though it is common that all gothic novels even those that came before the Victorian period involved young women as central characters, the Victorian gothic novels are quite different because they involve female characters who are no longer sequestered at their homes (3). The change in the social structure and social roles, especially the role of women, is one key aspect that differentiates the gothic novels written before the Victorian age and those that were written during this time. Lepore asserts that the writers of the time before the Victorian period stripped "out nearly all the sex and birth, everything female" about their female characters to make their novels useful.  This was a period that was characterized by scientific and economic developments. However, this does not mean that Frankenstein does not involve female characters. It is only that their roles have not been given much emphasis as the gothic novel, Dracula. Frankenstein novel involve young female characters like Elizabeth who are sequestered to their homes. The narrator narrates that "she was at that time, the most beautiful child….these indications, and a desire to bind as closely as possible ties of domestic love (Shelley 18)." 
However, female characters in the gothic novels in the Victorian age were not bound by this custom. Instead, the women in the Victorian gothic novels reflected the awareness of the sexually and intellectually liberated women (Senf 3). According to Senf, most of the female characters in the Victorian novel like Dracula are characterized by defiance of the norms of the society because they leave their homes as they walk towards danger where they experience negative consequences of their actions (3). Stoker's female characters, like Lucy, portray this defiance to the societal norm, which epitomizes the women in the Victorian age. Lucy confesses to Mina that she wonders why the society "can't let a girl marry three men, as many as want her (Stoker 91)." However, it is that attempt to gain freedom that plunges Lucy to more trouble as she is turned to a vampire by Count Dracula who roams the streets of London.  As Swartz-Levine explains, Stoker's Dracula novel shows the Victorian anxieties about modern womanhood and gender roles (346). According to the author, Stoker presents three groups of women that all pose a threat to the "Victorian notions of social order and sexualized hysteria" (Swartz-Levine 346). Beginning with the vampire Lucy who depicts overly sexualized traits to Mina, a conservative and traditional woman, Stoker distinctively portrays the social changes in the Victorian age that was defined by sexuality and intellectual transformations.
In summary, this essay had argued that unlike the gothic literature before the Victorian age that was characterized by scientific and economic developments, the Victorian age novels emphasized on the critical role of women witnessed in the social transformations during the period. Also, the essay has asserted that even though all gothic literature involved villains, the Victorian villains reflected the transformations in society. In Frankenstein's monster, Shelley emphasizes on the importance of questioning the ethical code of conduct of the society which is different from Stoker's Dracula monster that goes beyond rational understanding.
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